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Refrain text and music © 2001, Gerard Chiusano. Published by OCP Publications. All rights reserved.

Hosanna
Gloria, laus et honor
Theodulph of Orleans (ca. 760–821)
Translated by John M. Neale (1818–1866), alt.
Hymnal Noted, 1854 Gerard Chiusano
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Assembly Edition
HOSANNA

Gerard Chiusano

© 2001, Gerard Chiusano. Published by OCP Publications, 5536 NE Hassalo, Portland, OR 97213. All rights reserved.

We are pleased to grant permission to reprint the assembly edition enclosed in the box at no charge 
for the special celebrations of ordination, religious profession, first Mass or funeral. Reprints must include
title, composer’s name and full copyright notice as it appears above. If not kept as a souvenir, copies must
be destroyed after use. For all other uses please contact: OCP Reprint Permission, 1-800-LITURGY.
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Performance Notes
Hosanna was written for the Passion Sunday entrance rite. The verses are the traditional hymn
verses of All Glory, Laud and Honor. My goal was to create an atmosphere that bespeaks the joy
of Christ’s entry, though we are at the threshold of his sorrowful passion and death. Most of the
songs for this rite tend to be more majestic than upbeat; here I have endeavored to create a piece
that is life-giving in its joy.

The refrain of Hosanna is simple enough that the assembly can quickly memorize it, so that when
processing, the community may sing the refrain without having to look down at a worship aid.
The choral parts sustain the harmony throughout, while the verses can be superimposed as desired
over the refrain. 

When the simple form of the entrance rite is used, the use of guitar, piano and percussion can
make this piece even more effective.

— Gerard ChiusanoSA
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