O CowmE, O COME, EMMANUEL

Latin, 9th cent.; Colin Mawby
para. in Psalteriolum Cantionum Catholicarum, Cologne, 1710;
r. by John M. Neale, 1818-1866

Allegro, with great joy and rhythmic drive

!
i
i

Organ mf quasi fanfare
X ss o o
DR = = i —— —
#9—4 t ¥ 7
4 Soprano mf
-
0 T Jr) I I ] = I i T I \
p G — 73 \ P \ \ \ \ e \ \
[ £..Nd r . | o [ | |
S e e ————— o - [ ] |
PY) [ \
(0] come, O come, Em-man -£ u - el, and
N | mf ‘ > >
7 A ) I — \ C| I f I I \ I \
A\SVJ = 1
N E ‘
O come, O come, Em-man - u - el, O come, and

b
E

7
)b f i i I —— i |
] e n \ \ \
oJ \ \
Tan - som cap - tive. Is, - ra - el that mourns in lone - ly ex - ile
N | | | |
7 | - | | I I | I I |
y . I o o \ ! o ! ! ! — ‘
~e E \ ‘ e % é
ran-som cap - tive Is - ra - el, that mourns, that mourns in lone -ly ex - ile_

b= o — o aess

Music © 2004, Colin Mawby. Published by OCP Publications, 55636 NE Hassalo, Portland, OR 97213. All rights reserved.

Edition 20143-Z

Edition #20143



410 A | cresc. f
7 ) - ! — \ 5 I ! — \
v | | ]
Py ‘ \ \
here un - til the Son of God ap - pear. Re -
cresc. f
P/, — e — =
—® \ \ \ \ — )X K
) ‘ P [ \ - @ i ——
here un - til, un - il the Son of God ap - pear, Son of God. Re -
Nl ‘ 1 o » a |
YD | ¥ =4 |
y - £ o P S—|
A\SV [
D =
cresc. f
% < 8 s(s .
ry — —F £ = |
13
p—
o | |D = I P | 2° P>y [ ) ]
y O — > — 4 —® > o ! \
[ £.. N | & | | . | | s f I | |
SV \ \ — i 1 ) \ \ |
D) ‘ \ ‘ [ ‘ r ‘
joice! Re - joice! Re \ - £joice! Em-man - u -
Nl . . \ .
7 ) ! I ! T K ! \
V.4 I'V\ - | | = | | > \) - | |
~eJ \ \ \ \
joice! Re - joice! Re. -, joice! Em-man - u -
0| | | %
Y10 = =0 =0
Ao & &
4 $-¢ 5 § s § £ §
ﬁﬁ&&i—s F
VAR — 1 - ! 1 - ] ‘ ] ]
-iﬁh | cresc.
I 1) ~ I I \. - | . I }. ‘. i
\_v‘.\)Eii 1 [ 1 j 'j 'ﬁ \ i — = } \ } |
el shall come to thee, come to thee, come to thee, come,

el ((-man=u-el) shall come to thee, come to thee, come to thee, come,

= | —

s s 3

Wé—p—ﬁq'q'—%ﬁ—?—% =

O Come, O Come, Emmanuel

10

Edition #20143



piu cresc.
f‘ﬁ

19

Is ra el.

o
piu f

cresc.

1D
v

e

1.

P et

ra (&3
I
I

Is

o____

I
T I T
| |

5

2 4

cresc.

piu f

)"
hdl NN/
V4

22

ANV

re - joice, re

re-joice,

- joice,

Re

1D
v

e

joice, re

, Te-

re-joice

- joiee,

Re

25

=
Q
S |||
o
o
(]
=
. 4— 5
Q
|| = aw N
o
1
S |||
© 33
L .2 ) 2 o#ﬂ}
] ]
bl sl
[ [ 1 W 1
|l <] L =
5% . o
2 ) 2 |||
] ]
bl Ml
1 1
& L I
. [P . o .
) g Q 9 v Q k)
$ S S 2 $ T
~ o ~ — ~
) , S \ )
(9] Q —
M | N L) |||
R L) ||
) Q
| .m O N Ne ||
Ml
1
2 b | |||
alll 8 g
NN . ||
g g
-~ -

_len ..y ..y
<< ™ -~
N2 s X N

|
S —————

O Come, O Come, Emmanuel

Edition #20143



28 ;
A piu f ‘ crese. sub. mf' ‘ cresc.
7 ) \ I 2] I ! m N—/
. D | | & " .
nr—& o o o —F \ ! ! S T L w—R—
A\SVJ b | ] [ | 1/ [ [ hil | ]
) \ 4 \ r \
Re - joice! E - man - u - el re - joice, re -
Al piu f cresc. sub. mf cresc.
7 ) \ i KT \ \ —
e e \ 4 ! i
Re - joice! E - man - u - el re - joice, re -
0| ‘ ‘ N | G | to——
Y 1D | | Y L. A
 Sa— e R
v ’ . LTS )
%‘ D T RO
‘ hu
piuf cresc. sub. mf’ crese.
. . — .
: \ \ = } } 4
‘ ‘
1 —
\ \
31
ZA I | ., cresc.
YD 5. | I I aﬁ- ag' ,|r, P* F
| | | | |
Q) ! i \ I \ 7 —— \ ! \
PS] \ 1 r — X \
joice! Re - joice, | re\ - goice, re-joice, re-joice!
| f | N cresc. |
et e, e
| i } < n| | [ | | | | | ]
N ! ! —_— ~—
joice, re - joice! Re-joice, re -njoice, re-joice, re-joice!

pinf rit. cresc.

8 ) 2 bﬁ 2

O Come, O Come, Emmanuel

Edition #20143



38 a tempo 3
— A | £f molto rit.
17 W) vd ﬁ o I ﬁ
L‘\}f =— - \ V \ \ } —
Re - joice, re -  joice! Re-joice, re - joice! Re -
A | atempo ,ﬁ. molto rit.
7 ) I . o \
& e r et ey
o == —~
Re - joice, re - joice! Re -
0| |
y | | j e ] ; ;
(es? 7] 1) 5
A\SY)
D) 1 \ [ \
a tempo molto rit.
2 s .3 $ 8
Ol 4 | |
hdl LN/ \ i !
75 \ ‘ !
v T
41 cresc. piu
4 I
I ] n |
AV, ! ! - = \ i ) i |
PY) I \/
joice! Re - joice!
cresc. iu
fH| | A ﬁ
7 ) \ p— I I n |
e — AR A S
[ D o @ i
~e \
joice! Re - joice!
///—\
n | be o ——— o
17 W) . 54
y | o L7 — -
(s’ 1) © = yi—
A3V, |
J r
cresc, piv ff
h\
/_\\
o b2 8 £
hdl LYY 2 A S— -
75 ! | A —

O Come, O Come, Emmanuel

Edition #20143



Composer Notes

The text of my anthem O Come, O Come, Emmanuel is based on one of the seven
“O” Antiphons. These are sung at Evening Prayer (Vespers) between Dec er 17 and
December 23. These texts also serve as the Gospel acclamations in the Lectionary, for these
same days. They rejoice at the coming of our Savior and speak of th at this
in the

The singing of this anthem should convey an overwhelming sense
enthusiasm and reflect the thrilling vision of the text. Rhythm
carefully structured and all accents faithfully observed. I3
sufficient tone left in reserve to produce an oyerpoweri
where as large a ritenuto as possible is nee‘

word “Rejoice!” Choir and assembly should both
the end of the piece.
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ful performance is the
ming sense of joy at
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—Colin Mawby
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