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Composer Notes
Imagery/Meaning Come Home is based on the images of Jesus’ parable in Luke 15:11–32 about
a man who had two sons. It is an invitation to return to God, the source of our life. For some, that
journey begins in a life that feels like a train wreck, as in the story of the younger son. For others,
the journey starts when life probably looks pretty good from the outside: a successful, in control,
law-abiding nice guy. But on the inside, life has become rote and pale. Such people find
themselves sitting in judgment over others, at least in their minds, and condemning them, as did
the older son. But the father, prodigal in his love, goes out to each son with the exact response
each one needs, and beckons them both to come inside, to come home.

Highlights The terms “verse” and “refrain” are used loosely simply to indicate different parts of
the song’s structure. Verses one and two depict the current state of the journey of each son. These
verses should give the feel of plodding and being lost. The refrains need to be full of energy, life
and promise. The energy of the refrains should reach its high point at the third to last measure,
“wait for you,” and then come down quickly from there to a very tender “come home.” In contrast,
verse three continues the feel of the preceding refrain. Its highlight is the repeat of “always,” and it
should connote the total commitment of God unconditionally to accept the returning child.

Performance Suggestions  The keys to the performance of this song are the tempo changes
moving between verse one and verse two and the refrain. Because verse three keeps the energy of
the refrain, the preceding refrain’s “come home” should hint at the slow down of the first refrain,
but then should pick up the tempo immediately at the word “home.”

The last three times “come home” is heard should start sounding like echoes, getting quieter each time.

Liturgical Usage  This piece is good for penance services and retreat reflections on God’s mercy.

— Bob Dufford, S.J.
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