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Ave Colenda Trinitas,
translation by John D. Chambers, 1805-1893 OLD HUNDREDTH
Bridge text from the Entrance Antiphon for Trinity Sunday Arranged by Ken Canedo
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Doxology

(Guitar/Vocal)
Ave Colenda Trinitas,
translation by John D. Chambers, 1805-1893 OLD HUNDREDTH
Bridge text from the Entrance Antiphon for Trinity Sunday Arranged by Ken Canedo
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TRUMPET I in Bb Arranged by Ken Canedo
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TRUMPET II in Bb Arranged by Ken Canedo
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beloved songs in Christian hymnody, and
your assembly will have no problem ediately. Please don’t let the 12/8 time
signature intimidate you. Simply thi till in the traditional 4/4, with the 12/8
signature allowing for a more gospel- i ginning of the song and a more majestic
triplet feel in the final verse.

The Bridge (which becomes the descant on the third verse), based on the entrance antiphon for the
Solemnity of the Most Holy Trinity, is meant for the choir to sing, not the assembly. Bring the
assembly back in on the final verse, after the modulation.

The choral parts are based on the traditional SATB setting, with concessions made for the more
modern chording. Despite the newer elements of this arrangement, there is enough familiarity here
for a parish choir to master the song almost immediately.

It goes without saying that the final amen needs to be big!

—Ken Canedo
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DOXOLOGY

OLD HUNDREDTH
Arranged by Ken Canedo
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3. U - nite the hym A - men.
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