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Pananagutan

Composer Notes
Pananagutan (“Responsibility”) by Eduardo P. Hontiveros, SJ

Eduardo Hontiveros, SJ, is known as the “Father of Filipino Liturgical Music.” “Fr. Honti,” as he
was affectionately known, joined the Society of Jesus in 1945 and was ordained a priest in 1954 at
Fordham University, New York. Fr. Honti began composing liturgical music during the 1960s in
response to the Second Vatican Council’s call for more assembly participation. His work inspired
many composers of the “second generation” of composers, including Manoling Francisco, SJ, and
Arnel Aquino, SJ. Pananagutan is often used as a closing/recessional song. With its theme of
social justice, this song reminds us of our call to discipleship and service.

—Ricky Manalo, CSP

General Translation

Verse 1

No one can live as his own master. We are not our own.
And no one will die as his own master. Man does not die alone.

Refrain

Christ Jesus calls us to love one another and to understand.
Friend to friend and brother to brother we must give our hand.

Verse 2

In our love for one another, in each kindly word,
The love of Christ shines forth, and his Gospel is distinctly heard. 

Verse 3

We feed the hungry, clothe the naked, give drink to those who thirst, 
For we must serve our brothers remembering God has loved us first.
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