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Performance Notes

This setting of Rory Cooney’s dynamic text is meant to be exciting and dark—somewhat
brooding. It is an attempt to fashion a complex emotional experience still reassuring in its
simplicity. As we are overwhelmed by the number of places where God comes to meet
us—past, present, and future—so we are challenged by the simplicity of such meeting
places, as in bread and water.

The present arrangement attempts to capture the essence of the larger instrumental forces
provided in the recording. The simple addition of drums will greatly increase\the effect.
(Listen to the recording for an example of the insistent drumbeat pattern.) This'o¢tavo also
includes an optional short ending to the long coda.

One possible way to perform this piece is to use the main body of the song for a post-
communion hymn and to use the extended coda as the music for dismissal.

The extended coda calls for two choirs. There are a few ways te handle this: 1. Combine
forces with other groups in your parish for special occasions. 2. If your choir is'large enough,
divide it into two groups. 3. Have the cantordead the assembly4n singing the melody of the
Choir I part while three people from the choir'sing the alto, tenor, and bass lines; have the rest
of the choir act as Choir II. It would also be fineftorkeep the SATB parts on the Choir II part
while singing Choir I with melody only. 4. Have brass and weoedwinds double the vocal parts.

—TK.
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