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ev ’ry where we hear you, in si lent praise we

Em4(no 3rd)

bow.

sigh ing of the tim ber, in the call of age to age:

Solo

and

heard you in the whis per and in tem pest’s thun d’ring rage;

,

in the

Piano “chime-like”

RORY COONEY

G4(no 3rd)

Here With Us Now

Unison (mixed voices)

1.

TOM KENDZIA

We have

2

© 1991, Tom Kendzia. Published by OCP. All rights reserved.

Prev
iew



3

Here With Us Now

G4/B

o ceans, in the

G4/C

star par ades of night;

G4/D

in your

G4/E

ser vants life de

Sop./Alto

2. We have seen you in the

D/C C D/C G4(no 3rd)

All

You

cresc.

are near,

E

you are

Gm/D

here with us now.

C
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Here With Us Now

E (add9)

near,

E

you are

B /D

here with us now.

C

G/B

see you, in

C

si lent praise

D

we bow.

Em4(no 3rd) Em
All

You are

a2

Alto

Soprano
G4/E

vo tion to the

G4/D

poor we see your light.

D
a2

And

Am7

ev ’ry where we
Tenor

Bass
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Here With Us Now

In word and in wa ter, in

solo
D/C C G/B Am7 G/B

C D Em Em/D C G/B

strang er and in friend, you prom ised to be with us till time

ends. You walk a mong as the one we fail to rec ogus

A Am G/B C D
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Here With Us Now

(With strength, marked)

3. We have met you in our pro

B

phets speak ing fierce

C2

ly through their

C D(add11)/C G4(no 3rd)

Em4(no 3rd)

nize:

Em
All

Lord of light,

E B

o pen our eyes!

C D(add11)/C
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Here With Us Now

Em4(no 3rd)

bow.

Em

You are

E

near,

,

you are

B /D

here with us

tombs.

D

And

Am7

ev ’ry where we meet

G/B

you, in si

C

lent praise

D

we

C2/D

wounds. We have

C2/E

met you in the

C2/E

sto ries that the

C2/D

saints tell from their
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Here With Us Now

now. You who

solo
C(add9) D/C D D/C C G/B

Am G/B C D Em Em/D

see our glob al mad ness, let us touch you in our dread, in our

ec sta sies and sad ness, in the break ing of the bread; in

C G/B A

A

S

T

BPrev
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Here With Us Now

Cm7

near, you are

E /F

here with us

G4(no 3rd)

now.

near,

E add9

be

B /D

here with us now;

C(add9) to Opt. CODA

you are

3

Am

ev ’ry way you touch

G/B

us that our ston

C

y hearts

D

al low,

Em

O be
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Here With Us Now

C/G F(add9) F/G

INSTRUMENTAL INTERLUDE
C Dm7 C/E F

dim.

Optional CODA

C(add9)
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Here With Us Now

CHOIR I Building, each repeat!

C Dm7 C/E F C/G
Soprano

Alto
You are near, you are here with us now.

Tenor

Bass

CHOIR II on repeat

You are near,

Piano

Organ
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Here With Us Now

here with us now, Ah you are near,

F F/G C

You are near,

Dm7 C/E

you are
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Here With Us Now

here with us now. Ah

here

F

with us

C/G F F/G

now.
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Here With Us Now

cresc.

cresc.

(return to
page 11)

2

1
C

You

(return to
page 11)

are

2
C Dm/C C F/C C

1

1 (return to
page 11)

2

1 (return to
page 11)

2
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Here With Us Now

Performance Notes
This setting of Rory Cooney’s dynamic text is meant to be exciting and dark—somewhat
brooding. It is an attempt to fashion a complex emotional experience still reassuring in its
simplicity. As we are overwhelmed by the number of places where God comes to meet
us—past, present, and future—so we are challenged by the simplicity of such meeting
places, as in bread and water.

The present arrangement attempts to capture the essence of the larger instrumental forces
provided in the recording. The simple addition of drums will greatly increase the effect.
(Listen to the recording for an example of the insistent drumbeat pattern.) This octavo also
includes an optional short ending to the long coda.

One possible way to perform this piece is to use the main body of the song for a post-
communion hymn and to use the extended coda as the music for dismissal.

The extended coda calls for two choirs. There are a few ways to handle this: 1. Combine
forces with other groups in your parish for special occasions. 2. If your choir is large enough,
divide it into two groups. 3. Have the cantor lead the assembly in singing the melody of the
Choir I part while three people from the choir sing the alto, tenor, and bass lines; have the rest
of the choir act as Choir II. It would also be fine to keep the SATB parts on the Choir II part
while singing Choir I with melody only. 4. Have brass and woodwinds double the vocal parts.

— T.K.
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Response 6 (Optional Coda)

You are near, you are here with us now.

omit if using Optional CODA

You are near, you are here with us now.

Response 5

O be near, be here with us now;

Response 4

You are near, you are here with us now.

Response 3

Lord of light, o pen our eyes!

Response 1 and 2

RORY COONEY

You are

Here With Us Now

near, you are here with us

TOM KENDZIA

now.

© 1991, Tom Kendzia. Published by OCP. All rights reserved.

For reprint permissions, please visit OneLicense.net or contact us at 1-800-663-1501.

Prev
iew


