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Composer Notes

In the mid-1890s, the Parisian illustrated weekly Llllustration carried a series of music supple-
ments containing music by a wide spectrum of contemporary French composers, including
music for piano and voice. The issue of 4 May 1895 is the source for this beautiful setting of the
Latin Marian text Salve, Regina by Gabriel Fauré (1845-1924), set for unison voice and piano.
The printed key was G-flat major. The words and music do not always fit quite comfortably,
and it seems likely that the composer, as he often did, re-used music he had already written, in
this case grafting the words of the Latin text onto a pre-existing song (no other text has been
discovered) or piano piece. The Salve, Regina was later published by Hamelle
67, No. 1 (No. 2 was an Ave Maria setting) in medium (E-flat, for mezzo-soprano

ord altogether: hoc,
which should come between post and exsilium in er this, our exile,...”).
The missing word has been restored in the s is not the only time
that Fauré managed to omit words in Latin yin the “In Paradisum” final
movement of his Requiem, Op. 48, where he
between deducant and angeli (“May the angels
the Latin spelling into conformity
becoms exsules, Evoe becomes Hevae an

rgical practice: thus the original exules
es exsilium.

— Paul Inwood

Hail, holy Queen, Mother of mercy,

our life, our sweetness, and our hope.

To thee do we cry, poor banished children of Eve.
To thee do we send up our sighs,

mourning and weeping in this vale of tears.
Turn, then, most gracious advocate,

thine eyes of mercy towards us.

Et Jesum, benedictum fructum ventris tui, And after this, our exile,

nobis post hoc exsilium osténde. show unto us the blessed fruit of thy womb, Jesus.
O clemens, O pia, O clement, O loving,

O dulcis Virgo Marfia. O sweet Virgin Mary.

Amen. Amen.
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