
sheet 
  music

5536 NE Hassalo   |  Portland, OR 97213   |  1-800-548-8749   |  ocp.org

   OCP

Prayer of Commitment

94107

SATB
Keyboard

Andrew Wright

The material that you have requested is copyrighted. Copyright law requires you to obtain a license from the copyright holder before
reproducing any copyrighted material.  Copyright law also requires you to print copyright lines with all reproductions of copyrighted material.
Oregon Catholic Press administers the copyright to this text and music that you have requested.  You are hereby granted a license by
Oregon Catholic Press to reprint this text and music.

PREVIEW



Prayer of Commitment
The Grail Prayer Andrew Wright
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Text © 1963, The Grail (England). Used with permission of A.P. Watt, Ltd. All rights reserved. 
Music © 1986, 2007, Andrew Wright. Published by TRINITAS, 5536 NE Hassalo, Portland, OR 97213. All rights reserved.

*This piece may be sung as a unison anthem for treble choir, using only the Soprano line.
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*Optional divisi if sung as a unison anthem.
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Composer Notes
The Prayer of Commitment was written for a choristers’ commissioning ceremony at
Brentwood Cathedral in the 1980s. The simple yet beautiful text, summing up the
presence of Christ in all that we do, could not be more relevant to our ministry and lives
as Christians, and is fitting for a host of liturgical contexts.

The piece was originally composed as an anthem for unison treble choir with keyboard
accompaniment, and may still be performed as such, using just the soprano line and its
optional three-part divisi at the end. The keyboard part essentially doubles the choir
throughout, but on occasion is slightly more independent for the sake of sonority. 
The piece may also be sung SATB a cappella. The dynamic and intensity of the piece
should grow gradually, as does the intensity of the text. Some melodic phrases (matching
the text) are long, especially toward the end of the piece, for which good breathing and
vocal support is important. The larger melodic intervals in the melody should be sung in
a sustained and legato manner. The piece should end very quietly.

—Andrew Wright
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