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Ave Maria
Rejoice, Most Highly Favored
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Composer Notes
The text is based on the Gospel for the Fourth Sunday of Advent (Year B: Luke 1:26-38).
The title “Ave Maria” has been utilized to broaden the application of the piece through
the year. However, its Advent use is clear—the theme of the Annunciation being one of
the most beautiful in the Church year and so central to the message of Advent. 

The refrain at the opening of the piece could be utilized in isolation and simply repeated.
This piece should not be taken too slowly but rather with a gentle feeling of two beats
per measure. Attention should be given to good tuning for the SSA harmonies, taking
care for proper support at all times. There should be no feeling of the piece being held
back. The organ registration should be quite bright and rhythmic at all times, adding
reeds and more weight of sound toward the end as the piece reaches a climax with the
last rendition, the “Ave Maria” chorus returning as part of the descant.

—Andrew Wright
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